- THE BUCKNELL MORRIS

)
COLLECTING THE MORRIS,ZVBUCKNELL =" A CASE HISTORY

\o—
From the collection of Percy Manning,the Oxford Antiquarian,in the
Bodleian Library,0xford., MS.Top.0xon.d,200

T.J.Carter was a geologlst's assistant of 11,New St.St Clements

Charles Shegherd of Wheatley told Carter in Sept.1894 that “0la Tonm
Hall of Islip" played for the Wheatley norris about 1860.

Carter told Manning in Aug.1894% "Joseph Woods is now an o0ld very deaf
and feeble 0ld man.He played for the morris from 16 years of age - a
native of Deddington.Began learning at 10 and has played to all the
villages for 25 miles round.He also played Whittle and Dub in London
60 years ago when he and his wife went up for hay-naking.He was born
in 1812." Carter bought a tabor from Woods,made about 1850,which
appears in an illustration in Manning's article in Folk Iore,The tabor
was lost with the other Ma:ning relics when Cecil Sharp House was

bonbed in WW II,
Carter wrote to Manning on 7.6.01,

" Dear Sir,
Mr.Joseph Powell of Bucknell learned to play the pipe and
tabor from old Tom Hall of Islip and another man,mnost likely 014 Woods
of Deddington as he was a tall old man ( so was Woods).Powell and his
men visited all the villages round,and only once did he play at Oxford
where he got s lot of money.His men danced in top-hats.He tells ne he
learned to play over 40 years ago.None of his people could play. but
sone of them were dancers.They mostly confined themselves to the
Bicester side of the country of course.His side was about as good as
any and as a rule about as sober and although they returned hone very
tired they were up with the lark in the morning ready for another day's
dancing.They started clean and bright each day as their sweethearts
were very particular they should appear to advantage,Sometimes they
returned home very wet both inside and out.Powell tells me he never
attempted to play the pipe and tabor for years until I called on him,
Sir,he wished me to thank you and if wanted at any future time and you
would let him know early,he would try and oblige you,

Fron your obedient servant, "

"Airs played by Powell on pipe and tabor,

Saturday Night,Princess Royal,Shepherd's Hey,Blue Eyed Stranger,
Maid of the Mill, Willow Tree,Down in the Meadows."

From the Butterworth MSS - "Diary of Morris Dance Hunting®" - in the
Library of Cecil Sharp House - unindexed,

Baturday 13.4,12

Bicester - seens a good place to start a hunt fron! Cane here because
trains served better than on the Banbury line:another chance lost by
the GWR.Arrived at 5 after halting journey f on Portishead,and put
up at the King's Arms,

Data - traces of morris to be expected at Bucknell,Kirtlington,
Eing's Sutton and Deddington.Also Lennard at Lower Heyford is making
enquiries for me.Sharp heard that W.Rolfe,ex~leader at Bucknell,is
alive.and I do not know yet whether he has been there ( I soon found
out he had not ) After substantial tea decided to start out on bicycle
at random,leaving Bucknell till after hearing from Sharp.Went into the
Fox & Hounds at Launton and got into conversation with William
Cartwright,aged about 70.He told me the following,

There used to be a first-rate side at Launton,lauaton & Buckaell
were the best sides of the district,and there was great competition
between them,which sometimes ended in blows if the rival sides
happened to foregather at the sane prlace.Morris at Launton stopped
about 50 years back & all the dancers are dead,Cartwright when a boy
often accorpanied the dancers as one of the folls,of whon there were 2
or 3,They dressed like the dancers & carried. tambourines which they
beat with cow's tails,to put the company in good humour,The fiddler
was a nan called Bannister,now dead.Cartwright could not renesiber any
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Lokl 2.
of the tunes,or even the nares of the dances,but he spoke of the rorr
with the greatest enthusiasu;it was dropped,he said,owing to the lack
of interest shown by the younger men.He never heard of morris except at
Launton & Bucknell. . ,

Cartwright ie a splendid type of 'the old English peasant and is full
of life.Apart from the decline of dance and song Le does not ‘seen to
Tegret modern changes very nuch.He told ne he was nearly starved to
death during the Crimean War & that scores of children were:bread was
then a 1s.a loaf.He also spoke of the barbarity of the o0ld times,His
grandfather won his bride by fighting for her on the green at Islip &
this was guite a common custonm. .

After Cartwright left the pub,I got into coaversation with a half
drunken man who volunteered the following infornation ....But:erworth
dismisses it as nonser e, :

Returned to Bicester,and went into one of the snmaller pubs where
there were 2 men,of whor the elder knew all about the Bucknell norris.
Says it stopped about 20 years ago.Mentioned the following dancers
Still alive - Will Rolfs & other Rolfes,Henry(John? )Coles now at
Bicester,Charles Coles zow at Middleton.The nusician was Joe Pole
(Powell) now living at Hankswell Farn ( 1) miles from Bicester ) who
Played the pipe and tabor.This sounds exciting.My informant whistled
@ bit of Shepherd's Hey and tried to show me the handelasping which
seer:ed to be siailar to that in NHone So Pretay. . :

Retired to bed "3 parts gone',on the whole pleased with the. first
day's woric (only 5 hours) but more than ever astoaished at the state of
mind of our "cultured” folk of 40 years ago. ,

Sundsy 14.4.12 :

Bicycled over to Iower Heyford & lunched with the Iermards, They very
kindly pressed me to stay with them then & there but I thought it
Tetter to stick to Bicester for the present,as being nearer Bucknell.

Iaterviewed Mr.Cato(?) who said he used to dance in the Kirtlington
side,They danced Princess Royal as a handclapping jiz.He tried to
whistle the tune but it turned out to be Shepherd's Hey so I dont faacy
hir, much 23 an authority.He was very vague in-all his information.Said
thsre were plenty of young morris dancers in Kirtlington,but they:
waiced za older nan to lead.Seemed to think he was the oldest surviving
Gancer.Cn one occasion he danced with the Bucknell men! I gathered
that I chould find pleaty of norris at Kirtlington but in a decayed
forr.Cato gave me the following references,

“Buttery" & Caroline Pearian of Kirtlington, _

Ton Hall (pipe and tabor) of Noke (dead) - - ,
He told rie alsc that the dancers were preceded by a "Iord" & "Lady",
the fommer carrying the "Forest Feather',a franework of sticks decked
witi ribbons which were detachable and afterwards used by the girls in
a “set dance". ) - - '

Trmard & celf next interviewed kr.Dew,the Registrar,who talked a lot
& referred ne to Ton Wakenall, Bucknell (dead) & Tor Green of
Bletchington.He alsé gave me permission to use his nane as an
intreduetion to Mr.Parks,naster of Bicester Workhouse.I left TIennard &
returned te Bicester,on the way calling on Mr,Charles Coles, at
Midd1leton Stoney (aged 72).Sa2id he was a ‘:iember of the Bucknell side
for 12 years,ied ther for 2 years.Seemed willing enough Go help,but
his wife was an impediment.She thought wmarried men haé no right to
ccncera themselves with-such things:possessed a pair of her husband's
bells,out was keeping them for the grandchildren, presunzbly a case of
Yyoung people,e waraing take by ne.” Uader the circunstances I lay low,
especially as it was Sunday,determining to catch hin alone sore day.He
referred ne to Joe Tole,the pipe-player,who played for the side nany
vears,and denced as well, - .

So after tea at Bicester,I rode out to sée the latter at Hawkwell
Farn.He showed me his pipe and druw of which. he was very proud,having
recently refused a soveriegn for then,Said he could not play very well
now,but tried one or two tunes including Maid of the [:1ill & Shepherd's
Hey,Unfortuneately the notes were so uncertain that I could not write
anything dowvm,but he promised t6 practice for ne.Showed rie the -
handclapping in Shepherd's Hey which he did as follows o second part
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i.e, Clap,then right hand touches left instep 2 tinmes

Clap,then left hand touches right instep 2 tines

then as None So Pretty.

He said the dance ( a Jig ) was danced without anything in the handsg
He referred me to the Rolfes at Bucknell,especially Eli Rolfe,& John
Coles at Bicester. . .

Rode back to Bicester & called at John Coles' house,saw his son &
arranged to call in the noraning,Next found out Joe Cartwright the
fiddler.Said he used to play dances of all kinds,including waltzes &
norris dances for the Bucknell men.Had oot played anything for 20 years.
Said the clubs had killed dancing in the pubs.Did not think he could
renember any tunes now.Prospects not 80-good today.Apparently getting
tunes will be the great difficulty.Pipe & tabor very interesting &
pricturesque,but requires good playing to be intelligable,

Monday 15.4.12

Spent the day trying to get the tunes to the Bucknell norris.As
usual the unexpected turned u: trunps ( this did not turn out correct ),
I had been very suspicious of Joe Pole,the pipe-player,because the
Rolfes said he only knew a few tunes & when up a tree always drifted
into "Maid of the Mill",After a rather blank day,I visited hin in the
eveining & found it was quite true he could only pnlay a few tunes.
Morcover he played these so badly that they were inpossible to note.
But he remenbered many tunes which he had never attempted to play,which
he had picked up from Nelson,who used %o Play for the Bucknell nea.
He has a good meuory ( not reliable enough ) & hurmed ne several tunes
( with some difficulty ).In time I hope to recover several tunes fron
hir in this way and the Rolfes ought to be able to supply the steps

betveca then.
GENERAT INFORMATION

-at estgrfon.He was in the side when quite a boy for a year or two,but

think he remembers much about it.About 9 years later the dances were
revived,presunably without any aporeciable break in tradition.This
revival lasted a good many years,& consistent efforts have been tade
since to keep the dances alive,the last being actually in 1911,at the
tine of the coronation of George V.Both Eli & Will Rolfe danced in the
revival(frequently as leaders) & it is from ther: that I hope to recover
the steps.They left off about 25 years ago.Others who danced with then
are Charles Coles - now at Middleton,John Coles now at Bicester & other
youxger men,.They all seen very shaky about the tunes & I fancy Joe Pole
is the only hope there,The original nusician was oae Nelson,of Steeple
Aston,whon all agree to have beea a magnificant player of the pipe
(other equally fanous Players were Jin Timms of Bicester & his brother
Ned of Kirtlington.Ned Timnms was buried with his "drun & fife" beside
hin: Jin's instrument now belongs to Pole.There was also one Hall of
Noke.All are dead).Nelson hazd one failing:he was sometines so drunk,
that he could not play at all.It was in coiasequence of these short-
conings that Pole undertook to learn the pripe.As before mentioned he
succeeded only partially,but remenbers many tunes that he could never
lay.
P gzoke — oice a famous morris place.Nelson played for then also.
NOTE.EIi Rolfe has a photograph of the Buckuell side about 30 years ago.

Tuesday 16.4,12

Visited the workhouses:nearly all the innates are adnitted under the
head of "senile decay",so there's not nuch to be got there.One old mMan
centioned having often seen the Stoke morris: he also seid Bucknell
was a deadly place for it.Rode over to Stoke and interviewed Jaycock
(no good) and Len James (too 0ld).There renain Janes James & Tom White,
I met the latter on the road, hedging & he hurmed me a tune or two &
promnised to have an evening with ne at Stoke. ) .

In the evening visited Joe Pole & Eli & Will Rolfe.Pole is no good
for the tunes I am afraid.He is too uncertain with nearly all of then,
even when hurming.I shall have to trust to getting a few from the
Rolfes.I also expect to find out a good deal fro:m: ther about the dances.
Will Rolfe was at one time forenan & explains the figures fairly
clearly.He is now not very good at stepping but Eli is still quite
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Buck:ell 4,

active, thouzh older.So I hops to get Will {o eoxplain the dances & E1°
to illustrate theu.Made a start on these lines touight - slow work, -

( The wife of Len James at Stoke Lyae, told e the Stoke men starteq
practicing on May 1st & coatinued right up to tlke second weck in July,
when the village feast & Cancing took'place.Lon said someti wes Ned
Tinns of Kirtlington, sonetimes Nelson played for thew=.He showed me the
trec where they used to tie Nelson up whea he was too drunk to stand.)
Note Stoke & Bucknell sonetines interchangsd dancers when thcre vas g
deficicney - they also had a comnon nusician ( Nelson ) so it is
probable the dauces are very sinilar.

Wedncsday & Thursdsy 17 & 18.4,12

‘I'm afraid after all the Buckaell morris is 2o 2o.It was obviously
at onc tine a fine traditioz,but the daiccrz have clearly got iato the
way of erely dero:nistrating steps.Sonie of the steps are quite clear,
others are uanintelligeble & the Jjoins are bad.So I'm afraicd its mot
good. eaough for publication,although I've a pretey clear idea of what
the dances were like.The best chance is with the jigs & I shall have
another try with one or two of then.Will Rolfe is all right for tuncs
though his versions are not especially good,with ouc or two exceptions,

On Wedaesday Joe Pole canme over with his pipe & drun & we had a
grand gathering at the cross-roads.It —vas the rost pathetic sight to
sec the 2 0ld men going round trylag to get volu tcers to nake up a
side: thecy suceeded at last but the result,of course,was chaos.Their
ceathusiasn & paticnce all along has bee: splerdid - even now they
would gladly take oa the job of iniating recruits,if tierc were any
fortheonizg.ly blessing on then both,but I* "afraid ia aay case they
would not be equal to the task.

( Costure of the Bucknell morris - bells like ours,broad sash round
waist,red braces, trousers,pleated shirts, top hat bound round with
coloured ribbons,handkorchieves., Squire & Ragnan,) :

Visited Tom White of Stoke again.He kiows sorc tunes;but I dont
think he can dance nuch.An going to him again.(J.Janes no good)

Further Inforuation )

Edward Heydo: at Hethe ( Stoke) -~ (a0 good)
John Tirmg, fiddler - Steeple Aston

Two Eldridges,East Leach nr.Lechlade,

Toi: Greex,Sorerton rorris (no good)

Friday 19.4.12

Decided not to do anything further at Buckaecll until after secing
Sharp .After decidiag to abandon Bucknell for the present I took train
to Towcester,via Banbury, haviag heard ruvours of “orris there within
focent years.A futilc expedition : found notaing.Slept at the Panfret
Arnsg,

Saturday 20.4.12

Rode back westwards to Deddington, sending baz oato Lower Huyford.
Iovely day in fact perfect weather all the week.Went througn Vappe:ihan,
Hel:*don Farihinghoe,Charlton & 4y3ho.At Farthinshoe heard of morris
done there 30 or 40 years back by dancers froc Hinto: ar, Brackley,
Beautiful country,especially rouad Charlton & Ayiho = Wappenha é other
Places rathcr renote,.0n zrrival Deddington put up at Crow- & Tubs.Rode
out to North Aston.Morris used to be done there & at uas Tew,but all
dead ~ piper was Woods of Deddington,

Sunday 21.4.12

Rode through Somer%on,Shcldon(?) & Hethe to Bicester.Put up at Kings
Arms,Worked various clues without finding anythisig inportant,
Vonday ~ Wednesday 22-24.4.12 ' :

Stayed with the Leanards at Iower Heyford.Worked all the places
rouwid.Anusing expedition to Kirtlington.ILively old lady aged 83,
Caroline Pearrian & Dickens-like-tailor,Hawks,aged 85,both full of
irforration about the old norris & Laribs Ale. .

Wednesday 24,.4.12
Returned to Iobadoa after lunching with Tiddy at Oxford, _ ¢
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Review of Iafoniation

aunton - no good
Bucknell - Eli & Will Rolfe the best
&dce Lyne ~ 6 or 7 nen living,only Ton White of any use & he seers
to lkmow very litcle

Towcester - rumours of riorris near within last 20 years -
Kislingbury near Northa—pton.

Hinton-in-the~Hedges - used to be a morris ? sarme as Brackley

Deddington - no traces now - but did not explore ruch

North Aston & Duns Tew - stopped 50 years ago - all dead

Barton & Glympton- last survivor said to be Ferris now at Oxford
did not go to Glynpton

Tackley - no survivors

Kirtlington - 20 survivors of the old lot — Will Pearran, Larbourn
Jack Synonds know a bit,but not eaough

For inf.re o0ld custons etc.Mrs Caroline Pearnan, Nir,Hawks (Taileor)

also 2.Manning Esq and Willdridge Esq, the Nutteries,Kirtliazton,

Stoznesfield - norris said to be still going,

Chadlington - try.

John Tiums (73) Stecple Aston,native of Launton,din menories of
norris at Launton,plays fiddle,no morris tunes,a few country dances
sorie out of books.(Apparently in this district norris was never
danced to the fiddle

Kirtlington Club - Trinity Monday
Bletchingdon - Whit Monday.

"Memories of the Morris in North Oxfordshire" by Reginald Lennard
A newspaper cutting fron Oxford Tines c.1963

George Butterworth is now chiefly remembered as a coiposer of lovely
rusic;but he hinself attached alrost more inportance to the work he
did for the revival of English folk dancing,and over 50 years ago I
accorpanied him on sonme expeditions he mede in North Oxfordshire to
record the steps and tunes of Morris Daices before the nenory to them
quite died out.He was only just in tine.

At Tackley we were told that Morris daacing had long ceased: one o0ld
ran of over 80 remembered seeing sore whe:n he was a boy.It was much
the sane at Stoke Lyne and at Barton,which had once Joined with
Glypton to forn a “side".But we had better Iuck at Kirtlington and
Bucknell, :

Even at Kirtlington the regular dancing at the Lanb Ale which used
to last for a week,had been discontimed for half a century according
to the octogenarian widow of the last of the 0ld daiacers - a lirs.
Caroline Pearnian,who was herself the daughter of a former piper nared
Tins.Yet whea the Morris no losger played a part in the celebrations
of the Lanb Ale an effort had been nade to keep a side -together;& we
fo nd a few riddle-aged nmen who could dance a little.One of then - a
£ - of Caroline Pearman - danced with vigour and enthusiasr,but
" runkles" and "Jockey to the Fair" scemed to be the only dances he
k ew.The nemory of the old days was,however,still cherished in 1912;

e we started Pearnan dancing in the Dashwood Arms,the talk about the
past becane quite lively.We were treated to recollections of a dancer
who jurped so high he never cane dowa oa the proper beat! A tailor who
used to make clothes for the dancers described the dress they wore -
white shirts and trousers,with bells on the trousers asd red bands
crossed at the back and front of the shirts with rosettes at the
crossings,High hats were part of the uniform.And sore of the o0ld tunes
were still familiar in Kirtlington.Quite by chnace I heard a young
girl luwing one of then,

The_best discoveries were rade at Bucknell.Two of the o0ld daacers
were living there - Eli & Will Rolfe,who were brothers, the oae over,
the other just under 70.From them Butterworth learat that the repertoire
of the Bucknell daincers had once consisted of sone 20 different
dazces, that in Whit-week they used to g0 on a week's tour - goiag as
far as Buckinghan - & that at the end of the week each rial was often
able to pocket 9s.for each day of the tour.In 1912 that sounded a fine
sw,for the farm labourer's standard wage before the 1914-13 war was

only 12s a week in Oxfordhsire.
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Bucknell 6,
But the brothers had more than recollections to contribute.George

got them o dance for him - first individually,each in his own
cottage and afterwards both together in the village street,with a
piper nared Powell from a neighbouring village. ™owell vas a younger
man cnd Eli Rolfe had a poor opinion of his boviers,as he knew only a

was that he sometimes got so drunk that he had to be tied to a tree
in order to keep him upright enocugh to play! '

Yet whatever the defects of the new piper, that dancing in the
village street was a remarkable thing to watch,znd I caa best describe
the impression it made upon me by quoting what I wrote abou: it in a
memoir of Butterworth which was compiled soon after he was killed in
the war:

(the following is the fﬁ;l extract from the book)
"George Butterworth® 1885-1916,Printed privately 1918,

seses.'but it was during the years immediately preceeding the war
that we saw most of each other and became great friends.Composition
and the ccllection of wmorris dances had become his settled purposes
and kept him hard at work without making him "busy" in the Tretful,
urban way,which was always distasteful to him.T accompanied him
several times on exveditions in search of norris dancers.It was a
fascinating quest and his skill in discovering the real thine was
amazing.He had a genius for avoiding a false scent, :

I well renenmter the first time I met him at Bucknell,near Bicester,
which was en imnortant “"hunting ground*.I found him already at work
in 2 picturesqgue and ancient cottage with z stone floor and white-
washed walls and wheelbacked chairs.An incredibly olé man was dancing
absut the floor,and though sometimes he hobbled ané stumbled and
pauced for sheer la:k of breath ,he seemed on the whole to have
vangquished his years for a space and one felt a ghostly presence of
revels thet had had their being half a century before.George -
Butterworth sat by the wall smoking his vipe,mostly in silence and
busily noting the dancers steps in a book.Now and then he would put a
question or suddenly demand the repetition of a particular figure,But
the dancer paic little attention ©o us and passed from one dance to
another as the fragrance of youthful memories inspired him, And George
let him have his way for he knew that he had fornd a first class -
exvonent of the art.later we called on the o0ld -.an's brother,. ho also

days later,a piper,who used sometimes to pipe for the dancers in the
0ld days,had been fetched froma neighbouring village and the two old
brotherz had ‘come out into the street to dance.Tiey were already at it
when I arriveds® .

(the newspaper cutting starts here)

' It was a summer eveni Zi;George. Butterworth was standing

ia the middle of the village street,pencil and notebook in hand.He
was intent only upon the dancing and entirely oblivious of the crowd .
of bewildered villagers.who had collectad to see thz unwonted
spectacle.On the road beside him was a heap . of notebooks; on the other
side.also in the road an immense Jug of besr, the reservoir Trom which
the dancers drew fresh stores of energy.A lit'le way off, the piper,a
man of some 50 or 6L years,was blowing his pipe and beating the little
“tabor” or drum which hung round his necik,and broducing by these
Jeans a most naive and alluring frolic of sound,In the idst the aged
dancers were dancing as they had not danced for & @eneration or more.
They carried handkerchiefs whick they waved and made great nlay of, -
according to the elaborate ritual of the morris.They advaaced and
retired, they bowed and they capered,they executed intricate figures
with the comrades who were present to their minds, though in fact
they kad lain many years in the neighbouring churchyard.

The 0ld men were obviously elated at finding one who could admire &

were young,They were broudly scornful of the ignorant and astonished

crowd of villagers.It was a strange scene and awusing in many ways, but
the crowd wa€ much too astonished to laugh,and. there was something
atout it all that was strangely cnthralling for every now and then,
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Bucknell 7,
even in this curiously mutilated exhibition!one caught glimpses of an
art-form which for all its rusticity and naivete,had a mysterious
beauty like that of some of Shakespeare's songs.

George Butterworth went through his papers,digcarﬁing all the rough
work and inferior compositions etc and made his will before he left
Zor the front.His folk dance papers came to R.Vaurhan Willaims who
in turn presented them to the library of the .FDSS at Cecil Sharp
House ¢,1937,

LONDOX LaVENDER -- by E.V.Iucas,pub.kethuen,London 1912.

Chapter 28.pp 220-224,

The Director (Cecil Sharp) in his search for privitive English rusic
had tidings of two 0ld morris dancers in an Oxfordshire village,
survivals from the past when the whole of that county fostered the art,
and he took me to see them.Never have I spent a more curious evening,
We left the train at Bicester late on a golden afternoon and were
driven to a little hamlet a few miles distant where the old fellows
lived.They were brothers: one was a widower of 70,still lissom,and the
other a tachelor of 67,bent and stiff; and with thez when we arrived
was another elderly man,a little their junior,blowing and beating avay
at his pipe and tabor as though dear life depended upon it.Unfamiliar
music these ancient instruments give forth,and I déefy any one hearing
it to keep his feet still.They are not the drum and fife by any neans,
although those ars the nearest things to them today,nor are they 1like
the old =agic drum and Pipes of the "Punch and Judy” man (never to be
heard again,alas,with a beating heart); but something becween the two,
with a suggestion of rollick or even madness added.I heard the sounds
while we were still approaching the cottage an? had no notion what
they were; and the strangeness of their melody was increased by the
player's total disregard of our entry although it was a tune that
might have eaded anywhere. The Pipe and tabor have now Dassed into the
limbo of musical archaisms,but it was absurd to allow them to do so.
There are certain effects on the stage that no other instruments could
so well achieve,and their invitation to the dance is in a simpler way
not less comranding than Weber's.The 0ld fallow played both instruments
sinultancously; his left hand at once fingering the three holes of the

the twain are never separated, )

Upon his stopping at last - and I for one could have heard him,
unintarfering for hours - we had a little talk as to his rcpirtory and
S0 forth,untli,having changed their boots, the venerable capering
breiiren were ready.The elder one, Eli,was bright of cye and still very
light on his feet; but the youager,Jack,crcaked a little.Eli had a
gentle s'ile ever on his curved lips,and as he danced his eyes looked
into the past; Jack kept a fixed unseecing gaze on the fusician.Together
or alone, they went through several of the old favourites - “Shepherd's
Heoy",“Maid of the Mill® 7014 Mother Oxford", “Ste back®, *Iunps of Plum
Pudding*, Green Garters®,and it was strange to sit in that little,
flagzed Oxfordshire kitchen,with its low ceiling and smoky walls, and
watch these simple movements and hear those old tunes.More than strange;
Tor as they continued and the pipe and tabor continued,I became
conscious of a new feeling,For the morris dance is like nothing else.
It is as different from the old English dance as that is different
from the steps of the corps de ballet.It is the simplect thing there
is, the nost naive.Or,if you are in that mood,it is the most Btupid;
Jigging rather than dencing,and very wonotonous.But after a little

part, and onc comes in time to hope that nothing will ever happen to
interrupt it and force one back into rcal life again. The feeling tecame
positively ancanny when old Jack, the bent one, jigging alone,still with
his eyes fixed on the nusician,but sceing nothing nearer than 1870,
began to touch his body here and there in the course of the movements
of the dance,every touch having a profound mystical neaning,of which
he knew nothing, that rrobably dated from remotest Limes,whcn these very
steps were part of a religious or ecstatic ceclcbration of fecundity.
0da gight for a party of twentith century dilettanti in an Oxfordshire
kitchen.
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The occasion was not only curious but pathctic toojone s after a
while not these dancers so 0ld and past the joy of life.but the
dancers as once they were when 40 years ago they wouléd set out in a
team every Whitsuntide,six in all,to dance thc morris in other
villages.and sleep in a barn all so Jolly,and érink thc good ale
untiring for the sake of a pair of pretty Oxfordshire eyes.Forty years
ago! Asked if there ware any others who still r-membered the steps,
they said no.'We be the last,us be, " said Eli in his soft,melancoiy
voice, "All the others be decad.” The brothers described, cach fortifying
the other and helped by the promptings ané lecading questions or the
Director, cthe rivual of the morris as they rcemembered it.A lamp would
be led about by a shepherd and behind this lamb they danced. At night
the 1amb was killed and the Joints distributed.lost was eaten, but
portions were buried in fields.Why, the 0ld wca had no notion; they
had nevcr heard.But the Diractor knew,althouzh he did not ¢xplain,
For upwards of an hour these energetic enthusiasts contiucd to dance,
somctinmes without a hitch,.and *hen again with hesitatioas and
argucments as o' their next step or movement,what thoushts were theirs?
I wondered.Since he had last danced Eli had married,haé had children,
has se:n his children €rov up and his wifc dic.Yet I am certain that
as he skinped and capcred on thosec flagston2s in theo cotinge vhere he
was born his nersonality was that rathar of d young qan than an old.
And then the music stopped and he ccased to wavs nis handizcrchief and
spriuz from foot to foot and he sank into a chair and the lizkt left
his facc and wis%ful old age scttlcd ovor i again,
" I congratulated him on his sprightliness and azain asked his age,
bo make sure. Seveaty'’ he said “I shall bs seventy-one in dJuly if I
live.If I live,“he added,after a while.”Of course you'll live, I
said."You'rc good for rany years yet and many more dances. E: shook
his hcad.That he thinks of his end a good dcal,I am sure; but never
morbidly,or with any affectation of sadness,but with the peasant's
quict acceptance of the faet.All his 1ifc he has been a tiller of %Shs
soil : the same soil,ycar after year, turning i% afresh,sowing it
afresh,gathering the harvest afresh,and then beginning all over again
~ the best school for patience and acceptiviey.

4ind so,aftcr some alc had been bought,we said good-night and drove
away.for Oxford and London again,or in othcr words,for the Twentieth
Century,

SHARP ¥IELD ROTE BOOK 1912.II.

Bonny Green every morning. Bonny Grecn round shepherd in white smock
with lamb on string.

B 1/- Lord and Lzdy.Plate of cake & guart of ale.kFust lcave bells
on.Kirtlingtoa Lamb Ale weck after Yhitsun ale,

They only “make one.May know hands—across & hoy & that but thoy
cant dance. ' .

Hizh hats with 3 ribbons round hat.with cockade and ribbons haaging

down on left sidcs left shouldrr, evens on right snouldcr.Fleatved

shirts red braces,whi te cord trousers,bells,sash red whitc and bluc

hanring down each side.Didn't each wear sane colour.3 ribbons on ara,

round wrist,round clbow,around top oi arm,with stroamers hanzing

colow, :

THZ MORRIS BOOK PART V by CECIL SHARP & GEORGE BUTIZRJORTH 1913.
p.77. The Bucknell Tradition.-

Buclknell is a small villagec in Oxfordshire,about 2 miles from Birestor.
It is fully 20 years since the annual Horris Festival in Whitsun weck
was discontinued, and our knowledge of the dances has been derived
from Mr.Eli Rolfs,aged 72,and his brother Will,who is itwo ycars his
unior,
J The Bucknecll men usually attended the Kirtlington l'orris Festival,
or Lamb Ale,which took place in the weck following Whitsun weck,when
they often danced with the Kirtlington men, the dances of the_two
villages belng more or less aliko,The Kir~linzton men wcre alw.ys
actompanicd by a shepherd dresscd in a clean white srock, lcading a
lanb decorated with ribbons,round whom it was their custor to dance
“Bonny Greecn" cvery morning during the festival before they went on.
their rounds.The lamb was killed on the Wcdnesday, and caten at the ° .

annual fcast,which was held on the last day of the festival and
a tended with much jollification.Thcre was a barn for refroshmeat at
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Bucknell 9,
Kirtlington,over which a Tord and a Lady presided.Any man wearing
Yorris bclls was admitted on payment of 15, ,in rcturn for which he
reccived a plate of cake and a quart of ale.
Mr.Eli Rolfe.himself a first-rate dancer, lamented the fact. as we

have often hcard other Morris men ¢o,that they never had a team
of 6 good dancers.They had always,he said, to include two or three
inferior performers - 'just good ecnough to makc onc,who 1ight kaow

hands—across, the hey,and,pcrhaps,back—to-back,but who couldn't'dance!l"

The Bucknell men had their own pipe-and-taborer,but he died many
ycars ago.lir.Jim Pole(Powell),who lecarncd his instrument from the
older player,was kind caough, however, to play his pipe and tabor for
our 2 dancers,whcn we were noting down their steps.

The Bucknell Morris men used to wear high hats,with 3 riboons
round the band,and a single cockade vith streamers,worn by the odd
punbers on the left side and by the even nu-bers on the right;
pleated linen shirts with 3 ribbons tied,respectively,round the wrist,
below the elbow,and round the upper arm; red braces,and a sash,hanging
down over either hip,usually recd,white,or bluc,.but varying in colour
according to the taste of the wearer; and white cord trousers with
the usual bell-pads.They used handkerchiefs only - the tradition
comprises no stick-dances.

SHARP FIELD JOTE BOOK 1921.
Buckncll

Coles in Middleton Stoney,about 80,usedmto dancc with Bucknell men.
Only 3 now living Eli,& A1fred Rolfe (W. is dead) and Joseph Pole
the pipc & tabourist.

Eli Rolfe said they used to dance at Stoke Lync but apparently they
Taiced with Bucknell wmen & ths same dances.

Eli is now 80.Pole is 75.

Photo Wardle of Abingdon.

Mr.Joseph Pole's whit & dub.
Hangs down over thumb.
Length = 11 3/16th in. Brass ring % in.deep at end.

TRAVELLING MORRICE )
C.M.M. 10th.Anniversary Programme, April 1934.
“The Willow Tree",learnt from Joe Powell by E.K.Schofield.

(It was intended that the EFDSS would publish this - they never did.
There was no mention of any collecting at Bucknell in Schofield's
papers but it is thought that one of Schofield's notebooks had been
lent some time before his death)

C.n.M 25th.Anniversary Booklet,April 1949.

Sth.Tour.June 1927.Cotswolds (adderbury) ' _
Foreman and Lozmaster,CONTAY WADDINGTON ;Musician, B.M.(Captain Maynard)

18th.Tour.Auz-~-Sept 1936.vest Buckinghamshire
Foreman ROBERT SAUNDERS;Bagman, FRANCIS BOWWAN;busicians, CLIFFORD
SMITH, FRANCIS FRYER; Lognaster, RUSSELL WORTLEY.

JOE POWELL.Musician(pipe & tabor) of the Bucknell ¥orris.The last
traditional English taborer.He also made tabors almost up to the
time of his ceath,at the age of 91,early in 1937.Last seen by the
Travelling Morrice in 1935 when he playe¢ for one of their dances.
©II ROLFS.He and his brother WILL were asembers of the Buckaell side.
A1l three were seen by the Travelling Morrice in June 1927.

There does not appear to have been a written log for the 5th.tour,
certainly none is now extant.In order for the C.M, ki, o coiplete

their set of early logs it is believed that Dr.Peck vas asked to

write a brief account based on his diary.Rolf Gardiner has a collection
of morris photos from early tours,which may themselves originally
derive from Dr,Peck.These include a photograph of Powell playing,

taken in 1927.His tabor is hung by a& string from his litile finger,

the strings being more or less tangential co the rim,so that the
tabor faces are vertical.He is holding a short stick in the middle.

Tt is believed that Eli joined in & dance.Tunes were obtained.
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ducimell 10.
E.F.D.S.NEWS.NU.6,NOVunBER 1923 p.130 :

TABORS. Arrangements have now been made wiih Lr.Pole,the Bucknell
pipe and taborer,for the supply of tabors to the Society.The price
will be &bout 30s. Orders shculd be sent to hiss Joan Sharp........

Letter U.K.Kennedy to RID dated 10.2.61

Joseph Powell mads tabors for the “Iibrary" (Joan Sharp was

librarian) in the 1920°'s, My wife zave him one of the pipes manufactured
by louis & Co.,instrument wzkers of Chelsca.She had supplied them

with a sauple - a very old pipe given to her by Billy Viells (Bampton)
the wouthpiece of which she had repaired by arnold Dolmctsch, before
Louis used it as 2 wodel. The original is at least 2C0 years old,

still in our possession.Jo Peuell piayed the tebor differently from
anyone else I saw.He held the very short stick in the mid<le and
used both ends on the surface with a fast alternating rolling tap.

Letter D.9.Kemnedy to RID dated 2.4.62

I think Powell's pipe mus* have gone to Cecil Sharp himsclf.ly wife
only got her old one scwe time later from Billy Wells.Sharp was with
us when we (wife % self) hezrd Powell playing the pape & tabor.I
think Sharp wust have 'ordersd' the tators from Powell.

Letter ¥ise Joan Sharp to ELD dased 18.2.51

LI naver net old Mr.Powell of Eucknell vho used at cne time to rmake
Tabors fcr the Society so I can zaot tell you anything about his
method of playing. ’ :
(Miss Sharn was an excellent player of the pipe & tabor - she was
recordied nlaving some morris tunes — she learnt from Cecil Sharp -
a photo of her is on the front of TFDS Faws Wov.1%25 holding the
tabor Lut not the sticlk,as Powell did,)

Letcer Russell Wortley to RLD dated 7.12.50
«.0.it is posfible that Tom Hall of Isliy played for Bucknell before

Joe P.Taborers Were much in demand & trevelled ouite a bit in those
deys,£ this,if true,wouid renove any discrepency between Sharp's
statement in Horris Book 5 & the inforwaiion in fanning’s WSS, The
first (mcdern) maypole in Bucknell was brouzht from Islip! I met Joe
Powelloace shertly before he died.According tc Carter,the Willow Tree
was cne ol his tunes,

It was the Travelling korrice which camped at Bucknell.We have done
50 on wore than one ozcasion & Major Fryer Jjoined us there in 1936
(cnd of Avgust).Joe Fowell was then nearly 21.....

Enzlish Dance & Song 1,p.58 (liarch 1937)
Ye regret to report the dcath of Joseph Powell last survivor of the
bucknell rorris dancers.hr.Powell was at ome tire the pipe & tabor
player for the Bucknell torris Men & was protably the last traditional
taborer in this country.He has ir recent years made wany tabors for
the EFDSS. '

Journai EfDES 3, p.152 (1937) “Pipe Tunings™ by Francis Fryer.

The tuning ef the three holed pipes made & sold in Tngland today is
usually if not alwavs bascd on the major scale.Thus a pive which plays
for exaaple € with “huwbholc & 2 fingerholes closed,will play DIF as
these .3 holes are successively opened,dnother scale in vhich F natural
in the example above is revlaced by F sharp is however far more usual
in the south of France & in Spain. ™his is the only scale rentioned

in the 'Ecole du Tzabourin® a French bookle:.now ouy of print, written
for an organiscd association of pipe & tabor players(iambourinaires)
which existsed ir *rovecnce in the late part of the 1Jdth.ceniury.It is
also the scale to which the late Mr,J.Pole(mecaning owell) of Bucknell
was_accustomed & ¥r.Pole consequently never (0% on well with a major
scalc “Louis” pipée which was presented %o him in later yecars.Was his
owa pipc of English origin® It was possible a® any rate up to 60 years
ago to buy tabor-pipes "zaloubets" imported fro« France,at
Thibouville Lamy's shop in Charicrhouse St.Holborn, (:
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Iioncl Bacon met Powell in 1936.Powell playcd on his new pipe
for Bacon but Lionel did not make an7 notes of tunes etc.He
could not get on with it -~ “that damned woman from London!

Frier vold RLD in 1962 zbout the incidcnt.Fryer borrowed the
pipe to try and change tn- tuning for -owell as Fryer had a
great practical fund of cxpecrience with pipcs.

Letter Russell Vortley to Francis Fryer 25.10.12936

Just a note to ask you to let mc know how things €0 with old
Joc Tole of Muckncll.I wonder if You have becn able to alier
that pipe Tor him wet,Arthur Teok has scarched fceil Sharp's
notes in Clare Library & finds that there arc no Bucknell tunes
there at all.so presu ably if Polc's tunzs have been reeorded
ther »ust be in Buscerwortn's nanuscript, e doac kiow whether
that is still in exist.nce.

8o I think it is exXtremely important to g€t Jo: Polc to nlay
again if v possibly can.I enclosc "aid of the 7ill¥ e
“Shepherd’s ley™,as taken down by Arthur Pzck in 1927,but he
says he camaot vouch for the accuracy of these tunes.I thouzint
thoy might serve as a usaful guide however & savs a litile time.
Other tunes that Powell knows are:~ Trunkles Blue-Fved Stran;cr,
Cuckoo’s ifesc,01d Black Joe etc., (Arthur has {he complese list of
tuncs he has nontioned.,

(Butservorich 1SS has the tunes and was in Vouzten #illiars
possessioa at the time)

1% BUCKWELL PHOOGRAPH

Cceil Sharp house nas an original copy tora out of soreong’s

photozraph ablur & scveral prints of what is arobadly another
copy of the original belonging to Robert Rolfe of Bucknell which
have core to the EFDSS via Russell Wortley,

According to Russell Yortley - photo most likely taken before 1380.
The team was

Eli Rolfe (lcader) Joe Bandy Alfred Rolfe

Joe Powell(p&t) Joe Coles Charles Coles

Jim Wakelin & Tom Wakelin (collector)

Robert is son of Alfred,
Granéfather Sasuel Rolfe hag 5 sons - Eli,Alficd,Tow,Charles &
Will ~ all dencers. '

Horman son of Tli - lived at Bucknell (1951) also Bassie Rolfe
a grand-dauzhter of Samuel.

NOTES by Georze E,Felton durinz: and subscquent to T tour 1351

Bucknell -~ 1 July 1351 & 2 July 1951. .
(a) I'r.iobert (Bob) Rolfe (69) son of Eli Rolfe - Ho.5 Bucimell
gb) Iir.Norman Rolfe son of Alfred Rolie - Fos 324 Buckncll

c) ?
(d) Iiss Bessie Rolfe (over 80) - daughter of *»r,Alf Rolfe.

(c; said “they got a few of us young 'uns nixed up with ?om®,

(a) saia the B.ren last danccd on the occas-on of +the coronation
of Edward VII (in 1902).He learnt “Shepueord?'s Hey" Jig in
rcctory tarn.

Tueen Victoria Jubilee - 1897 (?) in “ound - 1887 2-

(c) said they had a sct dance 'Johnay at the Fair'® & he rorenbered
'Shcepherdis Hey'Jig & 'Bonnets So Blue* Jiz

(4) says thev used to ¢t 0ld Bob Pearaan from Kirilinzton to
»lay sometimes (fiddler?)

Sh.Hey(a) 1 can dance (or sinz? )| iaside anklcs |opp.hands iec.

s, play ‘s knecs slap lefi ankle
3 ,, dance the Sh, Hey 'y hips it rizht hand
shouldcrst!(no 'show')

i head - sam: hands(out to
) _ s-.de)
. (Then clap same as Addcrbury)
Franlk Poviell, pub~keener( Triz:er Pond) remenbers dancers - no
rclative of Joc Powell,
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Bucknell 12,
Fhoto by warland Anérew,Abingdoa,ca.l870-80.
¥li over 6 ft.
Cthcr dancers: Tom Rolfe(baker),Charles,#ills & Eli & Al ; my
unclcs : All brothers all over 6 ftv. All scias of Sanuel Rolfe
(d.1934).Lived in same cottasc for over 200 yrs - now desir ed.

Franik F le,Joe's son,just died aged over 80.The mipe and Tabor
v.erce borrowed vy a BBC nan last yesr £ not reiurncd.
Bucknell - 8th July 1951 ‘

SamugilRolfe(d.1884 azed over 80)

\ T ' - :
Tom(bakcr) Charles Will F1i(b.1841)  Alfred .rs Kyte nec
(youngest) | N B brs ;gf:sncc
Robert(Eob) | i (ag=d 94)

(aged 69)
b.Aug 18817

! Horman= #¥rs Horman
Bessie Rolfe !
(aged over 80) | |
. ol Ty
‘Krs Kytec aged 94,livin: at Souliden, saw the Leafief%;EY%amgﬁﬁgfnorris
men.Leafield mostly in whitsuntide weck -~ saw Daapton 10s%6ly . Banpton
“very swart with pleated shirts ete.“.She was ne&z TMitas,motacr nee
Pratcley,zother's sister wmarricd a Sam Ferricsen.Used to livs at
Brize Nortoa.
Uncle Robert Pratlcy.Her house down fr,th: lanc facing the forest -
forest was thon auck bigyer (on main strest - looking dovm turning
to the forecst - Lw?)
“The two Coales” from “Fiddleton® uscd to Gance at Bucknell.
Bucknell mcn used to sct out on Tue.in +/hit-vk for a weekis tour,
spendin” one day In each village,rcturning(all clean) on Sat.

(&) sars 0ld Joe owell used to use che:se-hoxss o make vabors.
krs Kyte said the Kirtliniton “en uscd to roast a lamd and carry it
throuzh the village — anyone who coantribtutecd could have a sliece
of it or a pizce of cake.whichever they wished.
(d) says:- when the T came before (1935?) & denccé at cross-roads
in front of an ancient person he shouted to thec men to get
further apart & less buached up or they wouldn't have ecnough Toom
for the —hey-up”.which apparcntly was the “all-in®.
(a) said the men used to 'k ar red traces,
trgs Kyte said the Bucknell men used to go off for a week’s tour
starting on the Tue.in Whit.woek & -stoopinz for a day at each olace
(she wentioned Stratton Audley & Gawcotht);thcy uscd %o wake a
collcciion & somctimes brousht some of it back for their wives -
“but not if they were carcless-. .
(a) szys there were no stick dances (agreeing with CJS) but knew
nothin:; of a linked handkf.dance.

. Joe Powell was sometimes so drunk thcy had to tic him to a trce to
held him upright!
Letter from Bob Tatman to Laurie wilson ca.1958.

I regret to say I can give you no authentic inforwnation on either
Bucknell or Wheatley S.H's.The latter I have ncver heard of, The
ncarest I have ever got bto learning the forwsr was onc occasion

3 years ago (feb.1l2th 1955, to be precise)when 0ld Frank Powell
had either had too much Bucknsll cider or clse not enough.On +his
occasion he danced a litcle once to himself which wecnt rougshly as
follows:-

n .
} Qr;-.._'..—;,..‘.'_‘::_’_z._ RN NI I SURPRAN INUSRR R B § e v i fpre ——q—— - ®
4 rg"""“'f“.‘:q_.:f' ':1"*";;! -3'£:_tz.t_: 'l"' "?"' —-f.__‘f..'-. 7; .‘9 - ;_ﬁ' T -:§'

i s B il ol | 2
"Normal Bucknell hans & feet( 2 4/3,hop back,ft.ju.)

. ""—‘""L_{i‘-““"'““ ___L_,g..-.,...i_..-. JR 19 L B },.-_,'.“__...A PV S i

B Ao femyt e s R e ‘_‘:._'__i[i_: 4od !l

c c t S c ¢ t cu c u c € c C
e=clap;t=touch foot lez cteju=clap under leg.
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Bucknell 13,
The trouble was,hc would only Gancc when he thougsht notody was
watchin: .Vhen we asked him questions hs would onlvy say hc had
forgotten.He sany us the tune to the words:-—

“Cne can whistle,two can play, N

Thres can dance the Shepherd’s Hey,*
He said it was danced as a set dance,or as a solo (for the Cap &
Fcathers contest!) or as a 3 ran dance.c’e ncver heard of
Iitchfield at that time, so we didn't really tolieve hi~,

Trivid that I have been told but not written down.

1.In 1951 T visit Russell Wortley danced Zonncts So Bluec & an
0l¢ wman sang the tune - pretty well as Sharp had it.

2.Joe Powell's wife was a little strange - also Wwould not let
husband's tattered old tabor out of sizht.

3.Hobert Rolfe’s wife not a Buckaell wowan - should aol have let
photo leave village even for a while.

4,John Coles, "ownsend Cottagcs,Bicoster,a Bucknell dancer was
visited by Mary Neal, 1912,

5.Buttervorth's friend 1i.V.Iennard still alive at Paines Close,
Lower Hoyford. tcl.Steeple Aston 461.

BLU™ YE) SURANGER .- Sharp I.2784 ey . 1912

CuNS‘iaw™ BILLY - Sharp T.2781 liay 19312
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BUCKNELYL, ;

I must draw attention to the sheet of notes about Bucknell,There is a
suprising amount of informatiom in Sharp and Butterworth, Both give

left foot lead,a back-step not really the "Fieldtowmn" one in the Morris
Book, Foot-up turn out after the Jump,whole~hey not morris but country
ete,

Jige:

Shephexds Rey,
Butterworth - FU/clap/FU/clap / ete,

olap:-_elap.clap.right fingers touch left instep

* s left ’ rig vy
. o ,ciap under lert,ciap,clap under right,
- g9 sclap behind,clap, "as None so Fretty",

In repeats,knee, breast ete, tap ¢8 head, _

"hitch handks in braces when clapping” (presume throughout dance)
Rollo Woods:~ on TM tour said "touch outside on other side” ,Rollo said
stencils of that tour got to Peck but no further,

Peck had Schofields notebook on Fleldtown and Bucknell,
Have you any TM data from the 1927 visit to Bucknell?
Felton on 1951 tour has touch inside of other foot ete.

.

w

ZW\G k \‘CT‘“‘(— ‘.A vol. 5 {P 3“;83 ‘ ) .

!
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SOME NOTES ON_THE BUCKNELL DANCES - FROM HSS.

Order of Figures - the usual order for dances which included
half heys was Foot-Up, Hands-Across, Back-to-Back.Schofield
proposed the inclusion of Whole-Rounds which was used
traditionally only in Bonny Green Garters.The surviving Bucknell
men were uncertain of the normal order for corner dances.
Perhaps the most likely was Foot~Up,Whole~Hey or Foot-Up,Hands-
Across,PBack-to-Back, and Whole-Heys ad 1lib to fill out the dance.
Sharp proposed that every alternate figure should be Whole-Hey
sgdthat-it was always the figure when the men are on the wrong
side,

Starting Foot - usual rule was for each movement to be started
with a step on to the left foot.Sidesteps were done left foot
forward first.

Back~Step - “the back step is like Bampton,but feet touching:
heel of front touching toe of hinderfoot,both well turned out.
Sometimes a hop on back foot,but not always.”

Hendmoverents - " s,b, & s.f, thus in s.b. - hold wrists over
shoulders,forcarm to side,elbows bent as much as possible,then
gtra&ghten arms with a jork and then arms down,not forward and

own".

Double-Capers ~ "in double-capers;caper on right,thea hop on
right and whils heopping bend left leg sharply back at the knee."

"hands- bené hack & up forearm on each step & hop,
keep in upper aru to sidec.”

"jerk - bend beck and up very forcibly the forearms
wrists over shouléc>s,”

Fore-capers = half capers = ordinary morris step with a spring
instead of the hop.

Foot-up — face-nn as usual,turning out in 4th bar after the jump.
Back-to-Beck -~ on parsing hg ciaflt, sortmers etpnd side by side
ie all in one line,then all return on their tracks to places.
Whole-Hey - ‘'country dance"
"hey anticipated by turning in last var of sidestep”
“in hey either sidestep with r.b, throughout or go
down sideways facing other file.Country cdance Hey."”
“half hey,first half
1l & 3 pass right, 1 & 5 pass left, 5 & 3 pass right,
second half,
1l & 3 pass left; 1 & 5 pass rifht,3 & 5 pass left,"
Whole-Rounds - "with jump in middle,each turn counterclockwise
before facing f roni,Saxz =t end.™
"4/% step with face fron* and dump at middle,each
man turniang counterclockwise before facing rront.Then continue
in second half precisely the same,turning c.cl.vefore facing front*
"then whole rounds with turns(evens clockwise,
0ddSBRE R se )
I think stepping is,

1, r. 1. h1./r. 1. r. hr./ 1. r. 1. /R Ju. ’/

ie,2 bars double step,a half caper,caper and feet together.
liost references say turn outwards both tirc:-, ~ertainly face
front in column at halfl woy.

Ending - occurs on 2nd % hey of last chorus movement,2nd % of
Whole-Hey or at end of 3rd crossing of last chorus of a corner
dance.It is a Kick-In done thus:-

1) music at half speed for last 2 bars - do 4 double czpers
facing successively “up,out,down,and in*.,0n thes last oae
moving into a small ring in centre.

2) as 1 but at normal speed and doing a % caper + 2 plain vapers.

1 = Constant Billy,Bonny Creen Garters,Saturdey Night.

2 = Blue Eyed Stranger,iaid of the Mill,Queens Delight.

"In uprights;place hands out,with arms bent at elbows and twist
at waist level - hands about 2ft from sides.This is used in
capers.It is a .sort of wave which eventually merges sometimes
with the jerk."
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BUCKNELL,

General: Usual rule was for each movement to be started with the left foot.

Back-to-back was done into line. flheheyvasdonecomtrydancefas?ﬁmtlmﬁng

imards to start & tops passing between middles. The ending on the 2nd 1/Zhey

of the 1astchorus,uhole—heyoratendof3rdcomersoflast chorus was a

kick-in thus:

i) musicatl/Zspeedforlasthars&l;doublempersdmetlmﬁng@ out,
down&intoama]lﬁ.ngmcmter. 'Ilﬁsocanred:in(hlstantBi]ly,Gmen
Garters &Saturday Night at least.

ii) as i. but music at normal speed & stepping a 1/2caper & 2 plain capers.
'Bﬁ.sisB]ueEzedStmnger,Nhidp_gtheNﬁJl,gmsDe]ight.

The Dances:

Circle Dence: Bomny Green Garters
Whole-rounds done with turn outwards 1/2 way & at end, probably with a
1/2caper, caper & feet together. Whole-hey. Whole-rounds with double

Sidestep dences: Blue Fyed Stranger, Constant Billy, Cuckoo's Nest, Maid of the
Mill, Molly Oxford & Willow Tree.
Chorus - gidestep to right double step, sidestep to left, double step
tmn:ingtoanticipatethehey,thenl/Zley&repeattoplaces.

Sidestep & Clap - Old Black Joe
Glorus-sideﬁtepdanceasabovebuttheextmbeatsclapped
b.—.r4r.~/b.~.141.~/ or vave left hand instead of 141.

Linked handkerchief:
Handks joined only in heys. Presumably usual figures & whole-heys as
chorus. Cambridge Morris Men use Maid of Mill turn & a Iong sidestep
movement for chorus similar to jigs.

Clap or Sticks: Room for the Cuckolds

i) clapping — the following dane 2x then 1/Zhey & repeat to places. Both
lnndsmlmerstmach,bothlnndsmupper stamach, clap both hands
togethertlmclapbo&withpartmerrﬂ, l4r; singing coarsely,

ii) sticks -Iﬁ.tgromd,pmlse,hitbm:tslefttorightt‘tm tips right to
left. Do this 2x then 1/Zhey & repeat to places.

Progressive: Saturday Night
Basic sequence - Foot-up 2x, sidestep to right & left & 4 plain capers sidestep
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to right & left & 4 double capers to slow part of tune. 4 variants of dence:

i) Top couple face up & dance sequence turming on double capers to face
middles. Then both couples dance facing & progress past on double capers;
this continues with neutral couples dancing facing outwards when neutral
until top couple has returned to & danced at the top. Then Whole-rounds
ending with kick-in with double capers.

ii) asi.bliaftertopcamlehavedmmedatthetopﬂleyfa]lout&m]kvexy
s]owlyrmmdsetclodmise,wlﬁlehdcmmledancesfacﬁlgﬂiemsic. When
2nd couple have fimished, they fall out & the 3rd couple dances alone,
When the 3rd couple have finished the set dances Whole—rounds. Back in
place they dance the sequence facing partner kicking in on the double
capers.

iii) Top couple dance 1st 1/2 of Foot-up facing up then 2nd 1/2 & the sequence
facing 2nd couple. When they finish they fall out and move very slowly
clockwise round set while 2nd couple repeats. The 3rd couple dance while
the 2nd couple fall out. When the 3rd couple fimish the set does Whole—
rounds etc as in ii.

iv) as iii.) but men starting off in one line & each dances in turn before
casting off.

Corner Dances:
Old Women Tossed Up — short version of Queens Delight possibly,
Ist chorus - sidestep to right & left 2 double steps a double step, 2
1/2capers & 2 plain capers.
2nd chorus ~ 1/2capers instead of double steps.
3rd chorus — plain capers instead of lst 2 double steps, slow music.
4th chorus — upright capers instead of 1st 2 double steps to slow music.
Dance ends with all joining in on a kick-in on quick music at end of
last corner movement.
Queens Delight ~ corner movements may or may not be repeated at will back to
Place after an intervening figure.
lst chorus - sidestep to right & left, 4 double steps 1/2caper & 2 plain
capers.
2nd chorus - sidesteps then 5 1/2capers & 2 plain capers.
3rd chorus ~ sidesteps then 12 plain capers.
4thd101us—sidestepsﬂm4doublecaperstoslowmsic2doub1esteps a
1/2caper & 2 plain capers.
5th choms—sid&stepstoright&left,Zupﬁg'ltcaperstos]nwnnsic, 2
double steps a 1/2caper & 2 plain capers. Fnd dance all join in on
quick music at end of 3rd comners with kick-in.
Trunkles — possibly ?
Salute - corners meet & retire with 2 sidesteps or double steps, 2 hop—
back-steps feet together jump & kick feet as at Quarry.
Ist chorus — 2 sidesteps bow 2x, 1/2caper & 2 plain capers.
2nd chorus — double steps instead of bows & possibly instead of sidesteps
also.
3rd chorus ~ 1/2capers instead of double steps.
4th chorus — plain capers instead of 1/2capers.
5thchoms—doub1ecapersinsteadofp1ajnmperswithnmsj£atspeed.
6th chorus — upright capers instead of double capers.
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